
 
 

 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
Pre-show information 
 

This document contains detailed information about the show in order to 
describe what you should expect when attending. This includes information 
about the plot, content warnings, the space, lighting and sound, audience 
participation, and further access information.  
 
All of the information in this document was correct at the time of publishing. 
Due to the semi-improvised nature of the show, things may change from 
performance to performance.  
 
Please note that by discussing the content of the show, the below information 
will contain key plot points and descriptions of what happens in the 
performance.  
 
If you have any questions, please don’t hesitate to contact us at 
info@weare-kilter.co.uk. 
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About Theatre For Two 
 

Theatre for Two is a semi-improvised, interactive show that features four short 
‘micro-plays’. These are each around 10 minutes long, and were written by 
different writers.  

• Mary Malone performs Reptile, the first play in the cycle, and Gluten 
Free, which is third in the cycle.  

• Ryan Lane performs Share-My-Home Companion, the second play, and 
The Recluse Who Lives On A Hill, the fourth and final play.  

• In each piece, the audience plays a character. They are ‘cast’ in this 
role by the performer.  

• If you are booked for the full experience, the four plays will run back to 

back with brief interludes in between.   

• At the end of the piece, both actors will bow and the audience are 
invited to clap or respond as they see fit.  

 
Relaxed environment: every show is performed in a relaxed 
environment, meaning the audience are invited to respond as they like. 
We take a very informal approach to noise and movement – the pieces 
are designed to be conversations, so the audience are invited to 
respond and participate as they wish. Audience members are invited to 
bring ear defenders or fidget toys if they would like to.  
 

The Space 
 
All four pieces are performed in a custom-designed pop-up venue. This is 
comprised of two small self-contained rooms, separated by clear perspex. 
Each room is approximately 2 meters by 2 meters in size. 

• The audience side is painted black, with one or two black chairs.  

• The performers’ side has a patterned checkerboard black-and-white 
floor, with three walls of red velvet curtains. 

• Both sides have a microphone to help amplify the voices so that the two 
sides can talk to each other.  

• The audience’s side is never in darkness. The lights on the performance 
side go dim between each of the four pieces.  

• In between the pieces a blind is pulled down in front of the perspex by 
the performers, as the set is changed over. The blind contains a hand-
drawn image of a holding screen similar to Zoom or other video chat 
services, saying ‘Your host will let you in soon.’ 

 

Content warnings: 
 

Theatre For Two contains strong language, direct audience address and 
interaction, occasional use of loud music, and themes of loneliness and 
isolation.  



 
 

Reptile 

 

About the show 
• Reptile is a monologue from the perspective of a young woman in her 

own home, drinking red wine from a large glass.  

• The woman talks to the audience, who it is discovered live with her in 
some unknown capacity.  

• She discusses her recent break-up with her ex-boyfriend, and asks for 
the audience’s opinion on how she should deal with the break-up.  

• It is revealed that the audience member/s are the woman’s pet lizard/s –
bearded dragons, to be specific! 

• The performer wears pyjamas and a man’s hoody. There is bedding on 
the floor.  

 

Content warnings 
This piece contains: strong language, sexual references, the depiction of 
excessive consumption of alcohol.  
 
The piece starts and ends with loud music playing.  
 
 



 
 

Share-My-Home Companion 
 

About the show 
• Share-My-Home Companion is a monologue from the perspective of an 

man dressed in a silk gown, white vest, boxer shorts and a red fez on 
his head.  

• He is surrounded by stacks of toilet rolls and many used tea cups.  

• The audience is handed a small envelope by the stage manager before 
the piece has begun, and instructed to read what it says when the actor 
looks at them. It says “Let’s go”.  

• The man talks with the audience – his allotted share-my-home 
companion – about the fact that they are waiting, and tries to remember 
what they are waiting for.  

• The envelope contains a letter which reveals they are waiting for 
‘Goodot’ (pronounced good-oh) – who is the poet laureate of forgotten 
clowns and is coming to publish his new poetry.  

• Together they develop poems and come up with new words.  

• Eventually the man reveals that he made it up; Goodot isn’t coming, it 
was all just a game to keep us entertained.  

• At the end, he encourages us to dance with him as music plays.  
 

Content warnings 
This piece contains: strong language, loud music, depiction of memory loss, 
the use of a carrot in a sealed bag,  
 
The piece ends with loud music playing and a confetti of sticky notes falling 
from the ceiling above the actor.   
 
 



 
 

Gluten Free Chocolate Crispy Caramel Mini-Bites 
 

About the show 
• Gluten Free Chocolate Crispy Caramel Mini-Bites is a monologue from 

the perspective of a trans woman, who is waiting at a bus stop after the 
trans rights protest she was on her way to attend was unexpectedly 
cancelled by the police.  

• Her phone dies, and she is unsure how to get home.  

• She strikes up conversation with the audience, and they discuss all 
manner of things from taking hormones to chewing gum to banana 
bread.  

• She confides her nervousness about being out of the house in her 
dress, ‘all femmed up’. 

• Together, they enact a small private protest, with her encouraging the 
audience to use marker pens provided to write slogans on the perspex 
divider.  

• There is a bus stop sign hanging at the back right of the space 
throughout the piece.  

 

Content warnings 
This piece contains: references to and discussion of transphobia, harassment 
and cat-calling, strong language, references to masturbation and other sexual 
references, allusions to anxiety and coping mechanisms, references to 
medical transition. 
 
Music underscores the audience writing their slogans on the perspex. The 
piece ends with music playing.  
 
 



 
 

The Recluse Who Lives On A Hill 
 

About the show 
• The Recluse Who Lives On A Hill is a monologue from the perspective 

of a woman, possibly and unknown movie star from the silent film era of 
Hollywood.  

• She sits on an elaborate if decrepit red throne-like chair, with a silver 
tray on a side table holding an overflowing ash tray, whiskey decanter 
and an old photo album. 

• She plays a series of games with the audience, eventually deciding that 
they are a reporter from the national press. She proceeds to give an 
interview about her life which gets more and more ridiculous.  

• She loses her temper when the audience have not been making notes, 

and suggests that they’re just an obsessed fan that wanted to get close 
to her.  

• As her rage climaxes, she loses her place and it is revealed that in 
actual fact, the audience were hired by her so she could live out her 
fantasy one more time.   

 

Content warnings 
This piece contains: allusions to aging, suggestion of memory loss, references 
to smoking and alcohol consumption, brief references to suicide.  
 
The piece starts with music which abruptly cuts as the woman awakes. As she 
tells her life story, piano music underscores and gently crescendos. The piece 
ends with music playing.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
If you have any further questions, or would like more information, please email 
info@weare-kilter.co.uk. 
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